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Lesson 1 — answers
(m Write the scale of GP major.

+  Write the key signature.

«  Write one octave descending and then one octave ascending.
+ Use crotchets.

« Mark the semitones with slurs.

« Complete the scale with a double barline.

(2) Write the scale of E major.

+ Do not write the key signature. Use accidentals.

«  Write two octaves ascending.

+ Use minims.

« Mark the tones in the first octave with slurs.

« Draw a circle around the dominant in both octaves.
+  Complete the scale with a double barline.

mﬂﬁ fe

=
. . / Y PZ = Hro \ ]
il O | [ 1 Lk - (7 = hl \ / |
4 | | = | p-d | |
IJ.O ;d 7 \ ikl I !
(3) Write the scale of D> major.
«  Write the key signature.
«  Write one octave ascending and then one octave descending.
« Use semibreves.
+ Mark the semitones with slurs.
«  Complete the scale with a double barline.
2 N
~ . o © © o o . PR
R O O ~ ~ O Py
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Z b |V ~> ~
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(4) Write the scale of F# major.

+ Do not write the key signature. Use accidentals.
«  Write one octave descending.

+ Use minims.

« Mark the tones with slurs.

«  Complete the scale with a double barline.

) #o W TSN TN
 —a (- e e, = ” I
[ fan) | 1 hudl| = e, o Lk
SV ! | | il o, e
0y ' ! — T
(5) Write the scale of AP major in the bass clef.
+  Write the key signature.
«  Write one octave ascending.
+ Use crotchets.
+ Mark the semitones with slurs.
« Complete the scale with a double barline.
| -
e 1 1 | | P
-,'. Ill',\[)l[)b =I .I r i’

(6) Write the scale of B major.

« Do not write the key signature. Use accidentals.

«  Write two octaves descending.

« Use semibreves.

« Mark the tones in the second octave with slurs.

- Draw a circle around the subdominant in both octaves.
« Complete the scale with a double barline.

O K. P= L
\ - A e O
\ A il ~F

o to o 4o [,
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'\3

page 5



Lesson 2 — answers
(m Write the scale of F harmonic minor.

+  Write the key signature.

«  Write two octaves ascending.

+ Use minims.

« Mark the semitones with slurs.

« Complete the scale with a double barline.

q

G

Q

( QL

G/
Q
¢

(2) Write the scale of C# harmonic minor in the bass clef.

+ Do not write the key signature. Use accidentals.

+  Write one octave descending and then one octave ascending.
+ Use crotchets.

« Mark any interval wider than a tone with a slur.

« Complete the scale with a double barline.

Exs

(3) Write the scale of B harmonic minor.

«  Write the key signature.

«  Write one octave descending.

+ Use semibreves.

« Mark the tones with slurs.

« Draw acircle around the submediant.

«  Complete the scale with a double barline.

‘? #
oL / AN

y AWEEAN Py Lk / \

[ & an WL ~ O [ O ]

SV 1 ~ ] O o
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(4)

(6)

Write the scale of C harmonic minor.

« Do not write the key signature. Use accidentals.

+  Write one octave ascending and then one octave descending.
« Use minims.

« Mark the semitones in the second octave with slurs.
Complete the scale with a double barline.

|
% | I ~ [o) ~ | |
[ an) 1 = Do = | = VX 1 |
J = | — S~
Write the scale of F# harmonic minor.
«  Write the key signature.
«  Write one octave ascending.
+ Use crotchets.
« Mark any interval wider than a tone with a slur.
« Complete the scale with a double barline.
L Lh | —
)i n— I 47 5 —
gi— I o ! ]
[ 4 bt I !
Write the scale of B> harmonic minor.
« Do not write the key signature. Use accidentals.
«  Write two octaves descending.
+ Use semibreves.
« Mark the tones in the first octave with slurs.
« Draw a circle around the submediant in both octaves.
« Complete the scale with a double barline.
y 4 N 7 i po O 2= 77 Y
[ an) == O ' ey 1 1
D O R A =
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Lesson 3 — answers

(1M

3)

page 8

Raise the following note by two semitones. Do not change the letter name of the note.

)

o)

SV

y 4
fan)
Y,

Lower the following note by two semitones. Do not change the letter name of the note.

)

Y 4

oy

Fan )

*
o)

[

AN
()

Lower the following note by two semitones. Do not change the letter name of the note.

v
0]

AR
0]

[
s
oo

N

Raise the following note by two semitones. Do not change the letter name of the note.

\es

|
DO

Label each of the following pairs of semitones as either diatonic or chromatic.

(i)

=

|
{ = 0 X

SV
)
diatonic
(iv)
e be
3 e i
chromatic

(i)

o
W CAd

ﬁ ; LV]
y 4
[ fan}
AN3V4
o)

chromatic

q
-
oo

N

]
VI VX

N

chromatic

(iii)

=

[ Fan I

g

diatonic

diatonic



Study the following melody.

_9 I > -|'- ﬁ h| -, 77~
y — I I 5
o a
5
) o e — ' ]
. o s | |
G—F > —io— o2
) I | - |
11 diatonic semitones
(i) How many diatonic semitones are in this melody?
2 chromatic semitones
(ii) How many chromatic semitones are in this melody?
(i) In the scale of C# minor, which note is the mediant?
(ii) In the scale of D” major, which note is the dominant?
(iii) In the scale of B minor, which note is the submediant?
(iv) In the scale of F# major, which note is the subdominant?

On the staves below, write the requested note. Use the appropriate key signatures.

_9 ] l[) -] ﬁ - ©
y AW2Y O hdll O - 374K _J
[ an Y J L e
SV o 1L
e "
B> major B major
supertonic leading note
(iii) (iv)
o
4 YO R _9 I Ir) b5 O
“Je1 D b y AN N
J h |V ("D
|/ J N~V
[y,
F minor Ab major
submediant dominant
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Lesson 4 — answers

(m Write the inversion of each of the following intervals. Then name the inversion by number and quality.

Use the given note values.

(i (ii)

o e o

% ﬂr\ - _’\9 | | —

[ Fan) ~ [ Fan) €y P ® ]
NV N~V (@]
) [Y)

Inversion: minor 3rd Inversion: major 6th

(iii) (iv)

d N

e | | . ~ g

~Je1 D h 7 (o) hdll D P = T

4 b | ~ | 4 b 'Jl'i >
9. b I + |

Inversion: minor 7th Inversion: minor 6th

(V) (vi)

_9 ﬂu## Y] I l[)al
fes——" fo T 7 D D77
ANIY4 ' h ~ |
o =S v [/ I

Inversion: minor 2nd Inversion: perfect 5th

(2) Name the following intervals by number and quality.
(i) J (i (iii)
- ET 0 - ~ |
7" i o) ro 7 &
I ;f T9
major 7th perfect 4th minor 7th

(iv) (V) (vi)

_9 1 l[) Ih . <> 4 ﬁu. /~l|
g\ Hh [V, hdll O V A" 2
(AN D bh y 4 [ O an YL ~
Dl - o i

minor 6th minor 2nd minor 3rd
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Write each of the following intervals above or below the given notes as directed.
Use the given note values.

(i) (i) (iii)
_49 4] o |b‘[
ya = *): P y— e
D e ~ 7O ~
[ |
minor 7th below minor 6th above perfect 5th below

B8
<
=

D
|

A1
hnd

00)

P

O

QQSSJD

QQSSJD

L
H.O
major 3rd above minor 2nd below minor 6th below
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Lesson 5 - answers

For each of these melodies, state:

« the opening key
+ the key of the modulation
« therelationship of the new key to the opening key.

—
~

(e 11—C i ® o @ o @ p=

)

| 108

~V ! I I I m .
[Y) ' | ' — —— g
- Opening key A major
. Key of the modulation F# minor
« Relationship of the new key to the opening key relative minor
(ii)
_9 1 l[) Ln - I:I _
l’f\ﬁb lI)V I F P r o ID.
D) I ! | 7 i i
[Y) I I r | 1
5
79 e — — - — -
@V 0. r r F_ ; H I
Q) | | [ I | !
. Openingkey I minor
+ Key of the modulation C minor
+ Relationship of the new key to the opening key dominant
(iii)
_a k. . .
7 4 ”ﬁﬂz > I ’\] | ! I i I I
'\3 — - o L i_‘_!_‘——q—‘—. o =
5
e | , .
SV d L T J I ; ; dl =
o - —_— =!
- Opening key C# minor
E major

+ Key of the modulation

- Relationship of the new key to the opening key relative major
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e S — s . e IR
G et e oo
Y 1 [,
5
| R

—— I I ] ® & Py
| an W Y N—1 | ‘I o — & fe ﬁ_ '_F_ —
ANIY4 | U bl | "4 |
DY) [ 4 T f
- Opening key G major

DP major

+ Key of the modulation

- Relationship of the new key to the opening key dominant

These melodies modulate from the opening key twice. For each melody, state:

+ the opening key
+ the key of the first modulation and its relationship to the opening key
+ the key of the second modulation and its relationship to the opening key.

| — — . F=q — el . )
i 1 J, . . e T,
H~—7 — & @ ® e~ -
o)
5

I
) 1 L.

"
ﬁ

.+ Opening key E> major

. Key of the first modulation B major

- Relationship of this key to the opening key dominant

 Key of the second modulation C minor

»  Relationship of this key to the opening key relative minor
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l. | -
5 I I . i ! = | — I
<V | b Izs
) o T
’ 3
(AN D \V}P ] 1‘1‘_0— ! g} !
T = Ea==
. Opening key F minor

(iii)

Key of the first modulation C minor

Relationship of this key to the opening key dominant

Key of the second modulation Ab major

Relationship of this key to the opening key relative major

u | . .
) i s 4
D | ;o le e '
5
T | —_—— —
[ & an YA P ) I — — o -
Cl ——fe" —r L =
. Openingkey A major
E major
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Key of the first modulation

Relationship of this key to the opening key dominant

Key of the second modulation F# minor

Relationship of this key to the opening key relative minor



il

I
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\
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Ruy
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L
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i

i

I —= t
_d__.i_i_-a‘_a— ._.-‘_

Opening key BP minor

Key of the first modulation Db major

Relationship of this key to the opening key relative major
Key of the second modulation F minor

Relationship of this key to the opening key dominant
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Lesson 6 — answers

(1M

page 16

Write the time signature for each of these one-bar rhythms.

(i) (ii)
YN Ng— ) 3 5 i =
/ 7 A~
(iii) (iv)
3
[) ) D]
s % ) 3 ) "
— ~
or §
(v) (vi)
¢ e
/ / /
or3orCori%
Add rests to complete the following bars.
(i) (ii)
-~ |\
O < & - ™ 7 < 7 X0 Y X0
—N L ¢ - </ L ¢ ¢
(iii) (iv)
2 i A 7 - 3 < e -
R 7 / / [> ] </ 7
- <] /
or & )

At each place marked with an arrow (‘), add a rest or rests in the correct order to complete the bar.

SRR PR PR
" vy Yo v

&

e

\{:

™M™

\{:

Ne

e




(4) Define the term syncopation.

Syncopation is a rhythmic shift made by accenting the weak beats in the bar. The effect
of syncopation is to destabilise the prevailing rhythm, building tension and energy in

the music.

(5) Define the term hemiola.

Hemiola refers to a rhythmic device where there is a change between hearing six equal

notes as two groups of three or three groups of two.

(6) (i) Add a time signature and the missing barlines to this three-bar rhythm.

2

I\~
U
H

Y

»

e

U

(i) Add a time signature and the missing barlines to this three-bar rhythm.

|| I | | A\ | A\ || A\ |— |
| — I I I I\, I  —— — \/7 I\, \/7 | — | — I\,'; | — I
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Lesson 7 — answers

(m Write the following chords in four-part vocal style.

+  Write the key signature.
« Use semibreves.
« Use appropriate doubling.

(i) (ii) (iii)
“ 'H o |
79 iavan — 79 b = 79 52-p =
[ an YL [ an Y (D O
SV O SV O A4
[Y) o) [y,

X, ﬁ O 0 _8 4 O T Q
el - 3Vl —~ v Ne Je1 ) bH ~F
gi— — " " o

A major IIb D minor VI Ab major IVb
(iv) (v) (vi)
_9 1 I[) _9 ] I[) Ln O —9 ﬁu‘
1= y A 21 Py
D — > PN D o
Dy, o L) = Dy,
o
- o © 4 YO T o -]
752 72D (@) —J -y ©O
L Lh V1 »
;H.O
G minor Vb AP major Ib D major I1
*These are only suggested solutions to this question. Other responses are possible.
(2) Identify the tonic key of each of these dominant chords in root position or first inversion.
(i) (i) (iii)
u | 4
(1T ° 7S "D Py [ an YL O
SV ~ SV ~ SV
[y, [y, [y,
L O O ©-
& 1. (@) ra O XX
hdll O - J7NaF “Je D ) hdll X3V
G—{ i Db o —+ O
Key C# minor Key C minor Key D major
Position root Position first inversion Position root
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(iv) (v) (vi)
—49. —49 3. —49. b ©
y AW2Y y AW O y A2
[ FanNd Py [ an YA [ Fan Y
D] = D] = D] =
. (@) ¥ S e | -8_
hll KN O hll - I0X ~ Y D
J b y_ A" Lk Z b
L il %() d
Key F major Key B minor Key B> major
Position TIrst inversion Position firstinversion Position  firstinversion
(3) Identify the tonic key of each of these submediant chords in root position or first inversion.
(i) (ii) (iii)
o/, b o B/E:
y 4 y AWSY y AN
A3 o - © NS ey
o) © o) Y, e
£ -e- 1
) 8 L s (o) )= o
y4 y4 IfV\ J O
Key A minor Key E> major Key E minor
Position root Position first inversion Position root
(iv) (v) (vi)
—9 ﬁu## —9 4 o _,\9 'h'”, b ©
y AW y AW [ 7 an W) (@)
O S o © ~Y
) g ) D)
O
- (@) x4 © )bt
¥ OFCTTMIE S ©O ¥ ¥ (@) 751
w—r V1
O
Key E major Key G major Key F minor
Position first inversion Position root Position first inversion
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Lesson 8 — answers

(m Write Roman numerals under each chord in the following cadences and then identify the cadences as
perfect, plagal, imperfect or interrupted.

()

u o
o LT e ~
( 9\%“ = o
o)
L ©- -©
oo 11
el X -3l
\ J '% O
O
Vv |
Cadence perfect
(iii)
L
(ANV D ~7 b
QQJ)/ O ~
O o
":I 'f) L\ O
N i o ©
I1 \
Cadence imperfect
(V)
f) 4 | |
W 4imia - &
D & 77
o) | |
o )
Ml X" 201 77
\Z—+* lp
1A% I
Cadence plagal
(vii)
()
A
D= e
LY |
":|
\ >
v A\
Cadence imperfect
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\%
interrupted

VI

\

Eiviyy

00

VI
imperfect

09

0%

O

v
interrupted

VI

oflv)

1O

\\ I

00

Cadence

imperfect

<




(2) Using the following bass notes and Roman numerals, write the following cadences as directed in four-part

vocal style.
(i)
vy
# O Py

',\m P P
\_y 4 -
[Y)

. © o)

A XN O
I'. "* O

|AY I
(iii)
—9 # |
# I
:@Q -
Y, |' H
L J
7 —
P
[ |
1\Y% A\
(V)

_9 [ | |
AP 2, 2,
H—7 = )
[Y) “I[’ |

| J

) | 1 7 <

7D 77
V1

s

—

*These are only suggested solutions to this question. Other responses are possible.

1 ! ’!
h ] (o) e
4 V1
sV [) [o)
o 1
e D =
Z b | =
V1 i"
I \'%
iv)
[ ¢ 4
o LLTT
g "
[ an YA O O
SV 5
[Y) o
L Lk O O
4 O - 2k &
Yo LT O ~
y_ AR
-
v VI
‘> |
1 7
y AN O
N~ D O ~
SV P4
DY) ~ O
OO <
Yy D (@) b
y AR O O
7?1 ©
VI \'%

(3) Using the following soprano notes and Roman numerals, write the following cadences as directed in four-

part vocal style.

(1)

t? # .
- [Py O
y AN P D
[ fan ’
&——o s
. O
o O
hdll -]
y_ A O O
©O
A% VI

4 | O O
/. © ©
y AW2Y O
[ Fan Y ~ O
SV
o)
O ©-
<1 <
e 7
Z b O
P ©
I v
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~ -~
a1 0| 0
TR T Q0L

= = =
= o=

= va vd s va vd
e ™
.\M/‘l/\l(
TN TN

(iii)

9.

y A
[ Fan WV

9.

—Je1 D
12
4

VI

v

TN | YU
L U
L JL L = o)
)
wv
o
o
=y
uﬂn,ﬂﬂ - m
e g
/V\{\l/\l( c
(]
o
(%]
[
S
S
()
e
ey
(@)
c
kel
—
wn
&)
-
(o
2
0]o o -~ <
(@]
+—
wv
C
°
—
=
@]
n
©
2@ nv V m
By O
- o
[@))]
2
p= p==
ey E =
Auﬁ mw\v .h/ m
Py ﬂl n- m
S S
[,
wv
(]
e
[
*
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Lesson 9 — answers

(1) Harmonise the following melodies in four-part vocal style according to the Roman numerals.

(i)

[ N
| Y
[ N

TN (e
q;_—w
R ~Ra

= 0

<

I b IV VI

ETS

| I
< N TR

L )L Y

F‘
OO

q: | 3 L gl
I Vb I IVb IV

f
r
i

ﬁ
3|
TR

N IDEPUEN
=
b I V Ib I Vv 1

2
DE
TR

B )

TN

g

y
L )i .

* |
JJJJ]e ] )
il CF- 3V £ Py P r ]
p—— —— S I
[ | 1'[| " | [ I
A\ Ib I Vb V I Ib VI IV A\

page 23



(vi)

o

[ Fan)

.

#
A\l O3

\Y%

I

IV Ib

\Y%

Ib
*These are only suggested solutions to this question. Other responses are possible.

Harmonise the following melodies in four-part vocal style. Use root position and first inversion chords.

(2)

O
Py

I
\Y%

|
VI IIb

Vb

#
il -2 A

(ii)

Y

7
~
=

(o)

|
z
7z

(7

Y

)

_—_—

=

Q<

—Je1 Do |

v

Ib

VI

v

IVb

Vb

QI TRR
TR T
NI
TN 9 (AL
T ol
L N
g N Y YEE
TTONL TN (el
TN TR
O Y
TN T
TN (e M
TTe e <
b b
= = -
E=u R=d
v v L v
NG n

(iii)

v

VI

Ib I Ib IV A% IVb I II V VI Ib

I

Vb

(I \ I\ E
TR T e|el >
TN Ml 2
HEn fa)

NGO T8N >

Z,
TN TR (A2
TR TR >
TN TN 2
Tele TN |je_=
| Y 1| N el >
TN TN e =

N
@

/\l/\l(
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IIYeX

[0

Lk

"

.
—Je1 D

Ib

v IVb 1T V

v

(vi)

o)

~
I
I

= r F T

IVb V Vb I

v

v Vv

Ib

b

()

7
=

:

()

IIb

Ib

VI

I

IIb

Ib

I

(vii)

— 9

]

o)

)

o)

()
()

g\ hHh | (¢ -
(& D U

— Y D £&

Z b | |

v

v VI V 1

v

I Ib

I

Vb

VI

IIb

Ib

~

W)

.

T 9

VI Ib IV 1

I Vb T IVb V

Ib 1V

v

*These are only suggested solutions to this question. Other responses are possible.
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Lesson 10 — answers
Write a melody for each of the following couplets. Choose appropriate keys and time signatures.

Write the words clearly under the notes.

Use hyphens for words of more than one syllable.
Mark the phrasing.

Modulation is not expected.

We climbed a mountain in the heat of the day
And saw a lyrebird on our way.

_I\Q L\!) AY ‘IIP ‘, — ® \I: ‘Ilk) I I l-‘\
%y“” o e i— j — IP ) — -\./_‘_i e i'
We climbed a moun-tain in the heat of the day And saw a lyre - bird on our way.

My cat, she loves to chase a mouse,
Especially one that’s in the house.

]
’»/
)
i
/

I I I 7 P - ]
b ‘_d_d f i I I ‘i\‘l__._‘_d_d
[Y) = = ' ~ ~ =
My cat she loves to chase a mouse, E - spe-cial-ly one that's in  the house.
3)
It's hard to see the butterfly
Because he flits across the sky.
Ao /17’\ = — -
4 N !.—‘—P ‘JP = - [ o . 1 =I N
It's hard to see the but - ter - fly Be-cause he flits a - cross  the sky.

page 26



Tyger, Tyger burning bright.
In the forest of the night.

[Blake]
— — —
| o , pm— |
@- — f = H'.i I I I i I ! —
— ! =
¢ N— _‘\/ <
Ty - ger, Ty - ger burn - ing bright. In the fo - rest  of the night.

O the snow it melts the soonest
When the winds begin to sing.

e v N SN

| ] — ™N -
b S ==t —w—p ===
Q) — I ~—" | — L
(0] the snow it melts the soon-est When the winds be - gin to sing.
(6)
| often wish | were a King
And then | could do anything.
e = N —
I I . P I A
A== ===t gE== ===
0y ' ' - ' - -
I oft - enwish I were a King And then I could do a - ny thing.
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Lightening, thunder, all around;

Rain and hail soon hit the ground.

e . ——= — —
1 ] —| I =Y ’\‘ I I I
o> Co—o =  — = : I v
Q) I I ! 1 | I ] \\-/ %!\_/1
Light-en-ing, thun-der, all a - round; Rain and hail soon hit the ground.
(8)
Singing he was, or fluting all the day;
He was as fresh as is the month of May.
[Chaucer]
% /I_\I \'_F
[ fanY . ’ I I ) - — _P_P_
\QJ)’ I o o - —‘—d—'—o\? — — !
Sing-ing he was, or flu-ting all the day; he was as fresh as is the  month of May.
)
Double, double, toil and trouble;
Fire burn and cauldron bubble.
[Shakespeare]
Yy e —
y A # I | I I — . I\’ ] f
o 8. .=, & oo |P B i e [ .
[y, H® ~ — 4 —— -
Dou - ble,dou - ble, toil and trou-ble;  Fire burn and caul - dron bub - ble.

*These are only suggested solutions to this question. Other responses are possible.
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Lesson 11 - answers

Transpose this melody up into E major. Write the new key signature.
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Transpose this melody up into G minor. Write the new key signature.
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Transpose this melody down into D> major. Write the new key signature.

3)
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1 7 b

[ Fan WV

h
I

1 7 b
g\ hH [V

54

|
|
o
L4

(&2 D b

Transpose this melody up into F# minor. Write the new key signature.

(4)
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Transpose this melody down into AP major. Write the new key signature.

(5)
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Transpose this melody down into F minor. Write the new key signature.

(6)
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Lesson 12 - answers

(m Define the term counterpoint.
Counterpoint is a musical texture, which features the simultaneous combination of two

more melodic lines. While these lines are independent, and have their own character,

they are related to each other through harmonic considerations.

(2)  Which dance of the suite is suggested by the following extract:  Minuet

|

ol
| S
N

N>
' 3
3

L 1

(7

. /—\D. | _‘| o J/‘\i |

TN

()  Whatisthe name of the ornament on the G in the first barz _Lower mordent
(ii) What is the name of the ornament on the Abin bar 22 Upper mordent
(iii)  Between which two dances is this dance usually found? Courante and Sarabande

(iv)  What are the usual forms of this dance? Binary form, or compound ternary form

(v) What is the usual tempo of this dance? Moderate tempo

(vi) Discuss the character of this dance.

Homophonic texture, elegant and graceful in mood, right hand has flowing quavers etc.
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Which dance of the suite is suggested by the following extract:

Gigue

‘) [ | o — | | |
[ 2Y Ll | | A | q
g\ hH |V 1 | | | 7 (7 e | 7 0
| Fan N/ ) o & =y 7 / yARY|
ANSY 7 @ 7] o 1 D
[Y) r - 4
b & [r— p—
o 1 1 o | o
“Je1r D b 7 - 4 ] ] o | b
J b |V / PN / / 1) P b | 1 o
V1 N !/ bt I:I! i'

(vi)

Where in the suite is this dance usually found? Last movement

Does this extract feature imitation? Yes or No.  YES

Is the use of imitation characteristic of this dance? Yes or No. Yes

What is the usual form of this dance?  Binary form

What is the usual tempo for this dance?  Fast

Discuss the character of this dance.

Characteristic rhythms found in compound time, imitative textures, lively and spirited

etc.

Which dance of the suite is suggested by the following extract:

Courante

il

.o.‘\*l K j ) hut Iru_"|~ !J@m;
%I’ I.

S |

(vi)

Between Allemande and Sarabande
Where in the suite is this dance usually found? (second movement)

What is the name of the ornament circled in bar 3? Appoggiatura

Is this extract contrapuntal in style? Yes or No. Yes

What is the usual form of this dance?  Binary form

What is the usual tempo of this dance? Moderate to moderately fast tempo

Discuss the character of this dance.

Use of hemiola at cadences, solemn mood, continuous motion etc.

J_‘L'];E;F‘:J" Fe —
_g._ﬁ'?lg. ) Q.JAJ. 4 )ﬂrlz
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(5)

Which dance of the suite is suggested by the following extract:

Corrente

[) #
i =
@ Iﬁ Id 'Jli ! ] IJ_‘ — L I | | I
1Y) I & "'1"" m > > & "-T'b; i"‘" "'1'
. | | | |
o) # . . i .
)
N — N — N — N —
(i) Does this extract contain syncopation? Yes or No. _ Yes (in left hand)
(ii) Which other dance of the suite is this dance closely related to?  Courante
(iii)  What is the usual form of this dance? Binary form
(iv)  What is the usual tempo of this dance? Moderately fast to fast tempo
(v) Discuss the character of this dance.
Continuous figuration, most often in the right hand, less rhythmically varied than
Courante, homophonic texture etc.
6)  Which dance of the suite is suggested by the following extract:  Allemande
tr
O 1 . N : - | ; o
Gl edt e S Ly e, ' :
;)y & y / & i;‘l I. i= ‘/-/
* i a— J\ r F—'—P—F—
o 1 1 1] o 1
25— —F - i e — —
: [

(i)
(iv)
(v)
(vi)

Yes
Trill

Does this extract feature imitation? Yes or No.

What is the name of the ornament in bar 2?

Where in the suite is this dance usually found? First movement

What is the usual form of this dance? Blnary form

What is the usual tempo of this dance? Moderate to moderately fast tempo

Discuss the character of this dance.

Homophonic texture, steady continuous movement, serious in mood etc.
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Which dance of the suite is suggested by the following extract:

Sarabande

N N

_p_lﬁiﬁ#_ﬂ - - I

S - 2 — 0~ - m—

> P i iz

m { o — — , (n

S T b — / I o o

PE = s
(i) What is the name of the first ornament in bar 17 Turn
(ii) This dance usually comes after which other dance?  Courante
(iii)  What is the usual form of this dance? Binary form
(iv)  What is the usual tempo of this dance? Slow
(v) Discuss the character of this dance.

Homophonic/chordal texture, accent on second beat, highly ornamented etc.
Which dance of the suite is suggested by the following extract: Gavotte
2

—DTB—? . ‘.' = ] ﬁ P~ S S > Mu_—u
Gre = T et t EE

ry) — — i —_—

o ~fre .
Ca| o > i #
757€ I i —
b =

(ii)
(iii)
(iv)
(v)

What is the name of the ornament in bar 1?

What is the name of the ornament in bar 4?

What is the usual form of this dance?

What is the usual tempo of this dance?

Discuss the character of this dance.

Binary form, or compound ternary form

Lower mordent

Upper mordent

Moderate to moderately fast tempo

Steady and stately rhythm, mostly homophonic texture, lively mood etc.
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Lesson 13 - answers

(1M

page 36

Give the open string tuning of the cello, with an appropriate clef.

0]

)

N
(

o)

4

Which clefs does the viola player read from? _ Alto and treble clef
The lowest string on the violin is tuned to what note? G
Music for the double bass sounds an octave lower than written. True or false?  True

Give the open string tuning of the double bass, with an appropriate clef.

(@)

)

N
(

O

The open strings of the viola are tuned an octave higher than the cello. True or false? True
What are the two principal ways of playing stringed instruments? Give the Italian terms that describe
these methods.

Bowing the strings (arco) and plucking the strings (pizz.)

(i) sul pont. Is the abbreviation of what Italian term? Sul ponticello

(ii) What is the English meaning of this term? Bow on or near the bridge

Give the English meanings of the following terms:

portamento A smooth gliding from one note to another

sul tasto Bow on or near the fingerboard

tremolo Bowing very rapidly, to produce a shimmering or wavering effect



Lesson 14 - answers

(m Study the melody below and answer the following questions.

Tempo comodo

A 1 2 3 4

|
|

ﬁa
Jl

DY) mp @ o @ ™ o
5 6 7 8 9 B
_9 L h X I — —
T I ’
o = 1
cantando mf
10 11 12 13 14

_h

|

f o

20 yall 22 23 perdendosi 24

v g

| 1HEN
A

A

JP

ol
q

I
- -

I
|
S ® >

\
o

Name the form of the melody. Ternary form

Mark the main sections of the form with the letters AB, ABA or ABACA.

What is the English meaning of Tempo comodo? At a comfortable speed

What is the name of the ornament in bar 32 Acciaccatura

What is the English meaning of cantando? N @ singing style

What is the English meaning of pesante? _Heavily

What is the English meaning of meno mosso? _ Slower

What is the English meaning of a tempo? Return to former speed

What rhythmic device is used in bar 18? Syncopation

What is the English meaning of the sign sfz? A strong accent

What is the English meaning of fjp? Loud then immediately soft

What is the English meaning of the abbreviation rall.  Gradually becoming slower

What is the English meaning of perdendosi? Fading away

What is the English meaning of pp? Very soft
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Write the English meanings for each of the following terms. :

(i) l'istesso tempo
(ii) rubato

(iii) smorzando
(iv) piacevole

(v) doloroso

(vi) scherzando

(vii)  quasi

At the same speed

With some freedom in the time
Dying away

Pleasant, agreeable

Sadly, plaintively

Playfully

As if, as it were



AVAILABLE | TOTAL MARKS Appendix: Grade 4 practice exam YOUR CANDIDATE NUMBER
100

Theory - Grade 4

Time allowed: Three hours

Write your candidate number in the space at the top of this paper.
Write your answers neatly and clearly on this paper and return it to the Supervisor.

For ease of working,
questions begin on

the next page.
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m CREATIVE Total Marks 10

Write a melody in F major to the following couplet.

o  Write the words clearly under the notes.

» Use hyphens for words of more than one syllable.
o Use a key signature.

o Mark the phrasing.

o Modulation is not expected.

He had drifted in among us as a straw drifts with the tide,

He was just a wand'ring mongrel from the weary world outside

[Paterson]
1 A |
[2Y A 7 A 3
'm | — 7 - ] 7 7 .v‘_._t
He had drift-ed in a- mong__ us as a straw drifts with the tide, He was
1 Y A
) ) 7
SV ] / ]
Y 4 4
just a wand'-ring mong - rel from the wea - ry world out - side.




A 5

Write the scale of B” harmonic minor.

« Do not write the key signature. Use accidentals.

o Use minims.

o Write one octave descending and then one octave ascending.
o Mark any interval wider than a tone with a slur.

 Place a circle around the subdominant in each octave.

o Complete the scale with a double barline.

O ©

ax g b T i brr—F >
) Db . b 1D 2
7 \ B 292 P t
vV
B 5
Write the scale of B major.
o  Write the key signature.
o Use semibreves.
» Write two octaves ascending.
o Mark each semitone with a slur.
o Complete the scale with a double barline.
.
W —~ o o O
AT — o O ©
- # o O ©
[ fan i} O ©
<Y ft
Y,

o)

o
N

Write the following key signatures.

(i) (ii)
|
A T 2D
Z # 2 Y
ANSY v
Y,
C# minor GP major
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D 1

Name this scale.

n Lb Hn
* Pay e ) P~ D
L > (@) ~F il )
[ M an o~ O ~
~V O - e
[Y)

F# harmonic minor

| Question3 | INTERVALS Total Marks 8

A 4

Name these intervals by number and quality.

(i) (ii)
). b % b o
7 PO [ fan 7O
S D}
minor 6th minor 2nd
(iii) (iv)
bb-e—
¥ o e N
7 Py
~ © SV
[Y)
major 6th perfect 4th
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B

Write these intervals above the given notes.

@) (ii)

‘> |
o). DY
O . <

[ an y.4

< I >

-V
o ro

major 7th minor 3rd

(iii) (iv)

b'e'
o). o 4 =O
s =
D
DY)

minor 7th major 2nd

TIME and RHYTHM

Total Marks 10

A

Write the time signature for each of these one-bar rhythms.
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1\~
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e
N

(ii)
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or
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2
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B

Add a rest or rests in the correct order to complete the following bars.

(i)

U e/ PN

° / A
(ii)

[ )
N V<] AN’ < =
_ . r 7 /
or & &)
C

Add a time signature and the missing barlines to this four-bar rhythm

.|

(&)

v g
U

P
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A 2

Identify the tonic key of each of these dominant chords.

(i) (ii)
n | D-H' i O
(HAH5P O (A o
') [Y)

. | ts

ND
il
T
W
o

NS
A

F minor F# minor

B 8

Write the following cadences in four-part vocal style.

«  Write the key signature.
+ Use the given note values.

(i) (ii)
. o
O O
r y
ﬁu#n . —,\9 .h'r)l b
y aimia He O y AREE = S
SV i P=Y ~¥ © —
) | °© o
o =
L U >=a —
O . S 1A hd Yot (@)
" Yot LTTH Z hHh 1V Py
J Ul = Py ©
L N
\
I v
\Y VI
C# minor Ab major
interrupted cadence imperfect cadence
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Cc

Harmonise the following in four-part vocal style. Use root position and first inversion chords.

12

page 46
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TRANSPOSITION

Transpose this melody down into D minor. Write the new key signature.
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A 8
1 Grave 2 3 4
() & ud w
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Study the melody above and then answer the following questions.

(i) Whatis the English meaning of Gravez __SlOW and solemn I:I

(ii) Name the ornaments in:

« bar1 lower mordent D

« bar3  upper mordent D

e bar4 appoggiatura D

e obars U [ ]

(iii) ~ Which dance of the suite does this melody suggest? ..... Sara bande .................................. I:I

(iv)  The melody modulates and ends in a new key.

Name the key of the modulation and its relationship to the original key.

o key of modulation @ = ... D major ................................................................ I:I

« relationship to original key ......... r el atlve maJor ..................................................... I:I
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B

Identify each of the following semitones as either diatonic or chromatic.

(i) (ii)
';‘m; ::: Pat ® ] i,’ 0 O LUO
V =
[Y)
diatonic chromatic

C 9

(i) The two extracts below are taken from the keyboard suites of Bach.
Which of the standard dance movements is suggested by
o Extract A?........ GaVOtte .......................................................................................... I:I
o ExtractB? ... . .G.!gl:'? .............................................................................................. D
Extract A
A | — . ° o,
{o A f | - CE— = f L & — ® |. o f f
Q) Il | N \-/ 1 | | Il |
PP D~ .
o | | - N | -
755 I I / = - yi = — P
VD | | i bt I ! I Al
Extract B
P
1L

GRS RS e = .

) 4 = : |

XX # h

7 ‘-"ﬁ 7 7 7 ] i - : .F —®

— =
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(ii)

(iii)

Briefly discuss the form, time and character of the Allemande.

Binary form, simple quadruple time, with a short anacrusis,

Give the English meaning of each of the following terms:

pressing on faster

stringendo

o scherzando pIayfu I Iy

. DPistesso tempo 8t the same speed

reinforcing the tone

(i)

(ii)

(iii)
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o rinforzando S
Which stringed instrument has this tuning? ..... Cello
) = —

, L 4

©-

Write the open string tuning of the violin, using an appropriate clef.

(@]

(@)

QQ;*D

—_— O
O

Explain these terms used in relation to string playing:

. portamento a smooth gliding from one note to another

o sultasto L

bow on or near the bridge

o sulponticello ...

[4][ ]

[2][ ]
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